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CURATOR’S STATEMENT
Public Displays of Privacy is a group exhibition that explores the 
complexities of identity, memory and subjectivity in relation to Black 
Womanhood. Each artist shares their narrative(s) of self discovery 
through watercolor, oil, photography, and mixed-media. By blurring the 
lines set in place to demarcate what is kept private and what is for 
public consumption the artists allow themselves the option to control 
or release, conceal or reveal, and create or destroy on their own terms. 
 
Nakeya Brown‘s photographs draw attention to the ways beauty 
standards are reflected in politics, cultural memories and racial 
identities. By placing emphasis on their hair rather than the women 
themselves, Brown grants the viewer access to the personal grooming 
routines of her subjects while keeping their identity anonymous. Her 
photographs juxtapose domestic objects like cooking pots and clothes 
pins with perm rods, shower caps and other hair styling tools to 
explore the ideals of beauty and blackness within feminist thought.  

Khadijah Wilson’s installation physically binds her subjects together 
using deconstructed material and applies pressure to their communal 
existence, causing them to literally tug at their freedom. Their strained 
necks mimic the double burden of race and gender experienced by Black 
women, while their limited mobility hints at a loss of individual agency.  

Using images of family members as her source of inspiration, Adrienne 
Gaither investigates the social constructs and constraints of familial ties 
by collecting and displaying personal trinkets, archival photos and found 
objects. Through the activation of these materials, the installation, Levels, 
becomes a physical personification of the memories and experiences 
that brought healing, love and comfort into Gaither’s life.

Danielle Smith’s large scale watercolor and oil paintings dismantle the 
limiting boundaries created by stereotypes and social norms set in 
place to obscure ones intersectionality. Her soft brush strokes paint 
intimate moments of joy, pain and vulnerability as she invites her 
viewers to question the notions of class, race and gender. 

–MARTINA DODD, CURATOR

I dedicate this exhibition to all who struggle with their existence,
who dare to recreate themselves daily

and those who stand firm in the identity they construct.

This is for those of us who continually reject
 that which is imposed onto our bodies, image and likeness

without our permission or approval.
For those who seek a deeper understanding in the

personal and collective experiences we share.

It is only in the act and practice of exploring the intimacy of self 
that we discover, shape and declare who we are

and what we will be.
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Nakeya Brown
My practice centers itself on black female subjectivity, black beauty, 
and often uses hair as an apparatus to identify facets of womanhood. I 
utilize time-specific effects that have racialized, commodified, and 
cultural relevance in relationship to black women’s bodies and lived 
experiences. 

The shower cap, the hot comb, vinyl records depicting images of iconic 
African-American songstresses, the perm kit, and hair dryers are just a 
few of the articles I photograph to entwine the materiality of the world 
with identity formation. 

Through my work, I hope to expand the bountiful actualities of African-
American women by critiquing beauty ideals defined by Western 
standards.

Nakeya Brown
The Art of Sealing Ends (Pt. I)
Hair Stories Untold
24” x 30”
Archival inkjet print
2014

Nakeya Brown
The Art of Sealing Ends (Pt. II)
Hair Stories Untold
24” x 30”
Archival inkjet print
2014

Nakeya Brown
The Art of Drying

Hair Stories Untold
24” x 30”

Archival inkjet print
2014
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Adrienne Gaither
In my site-specific installation, Levels, I feature elements and objects 
from my home as self-discovery. The installation explores self-
preservation in attempt to better understand comfort, healing and joy 
as a form of protest amidst the current social climate of state 
sanctioned violence and anti-black rhetoric.

My paintings in the exhibition focus on identity and black imagination, 
utilizing geometric abstraction, color theory, archival photos and 
collected objects.

Nakeya Brown
Self Portrait in Shower Cap
Gestures of My Bio-Myth 
16” x 20”
Archival inkjet print on cotton rag
2015

Nakeya Brown
Vidal Sheen
Gestures of My Bio-Myth 
16” x 20”
Archival inkjet print on cotton rag
2015

Nakeya Brown
Satin Pillow
Gestures of My Bio-Myth 
16” x 20”
Archival inkjet print on cotton rag
2015
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Adrienne Gaither
Eye Don’t See Color:  
La Vie en Rose
48” x 48”
Acrylic on canvas
2015

Adrienne Gaither
Eye Don’t See Color:
48” x 48”
Acrylic on canvas
2015

Adrienne Gaither
Eye Don’t See Color
48” x 48”
Acrylic on canvas
2015

Adrienne Gaither
Childhood Memories
7” x 5”
Mixed media
2015

Adrienne Gaither
Good Girl Gone Bad
5” x 7”
Mixed media
2015

Adrienne Gaither
FuturePast: My Ancestors are 
Astronauts
5” x 7”
Mixed media
2015
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Danielle Smith
My work questions intra-racial issues within black communities in 
relation to race, class, and gender. To explore this tension, I engage the 
histories and traditions of painting to mirror the discourse of societal 
organization. My work investigates how the physical medium of paint 
and the methods of execution can influence the content depicted on 
the surface as well as discovers an overlap between medium hierarchy 
and social politics associated with race and class.  

My studio practice is both a template and a self-portrait. It is a guide to 
examine select facets of blackness as I discover new boundaries of my 
identity and the social arenas it occupies. The space I explore through 
painting, installation, and writing is the feeling of being neither here nor 
there, belonging but displaced, being black, being white, French Creole, 
female, a fetish, a threat, a dream, a reality, an ideal, a hybrid, a sellout, 
suburban, the little yellow girl, high yellow, whitewashed, minority, 
mixed, a mimic. 

I work through these categories to discover how they are embraced or 
rejected and interrogate the space between race, societal construction 
and medium. Social construction dictates how one moves throughout 
society and influences individual experiences. Since the compilation of 
these experiences does not lend themselves to orderly categorization, 
identity becomes fractured.
 
I  use my background and experiences as an illustration of an identity 
in difference against prevailing stereotypes and social norms while 
investigating what characterizes the transparency or opacity of these 
labels as they are influenced by intersections of gender, race, class and 
medium.

Danielle Smith
Pearls and Peril (Untitled 3)
42” x 65”
Watercolor on paper
2015

Danielle Smith
Pearls and Peril (Untitled 1)
42” x 65”
Watercolor on paper
2015

Danielle Smith
Death via Affluence
46” x 46”
Oil on canvas
2015
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Khadijah Wilson
Communal Restriction consists of two masks made from a backpack I 
deconstructed and leather and mesh. During the fabrication process I 
considered how particular elements of the work would dictate the 
interactions between both subjects. One component in particular is the 
length of the leather strap connecting both masks. It is twenty inches in 
length, allowing the person enough moving room to turn and face the 
other person. However, the piece limits a person from acting as a 
subjective entity. Both models are physically inseparable. It is a visual 
transformation of the figure into material. I am interested in how this 
form of grouping constitutes the self and community. The function of 
the head piece conveys intimacy, tension and abjection. I intend to force 
the viewer to reconcile with narratives aligned with a particular body.

By photographing models wearing Communal Restriction, I came to the 
realization that the staged photoshoot is a performance in and of itself. 
There was a moment during the shoot where I told both models to 
stand lengths apart to pull the pleather belt binding them together taut. 
Just enough that they could feel the subtle strain of the neck strap 
pressing up against their skin.

Every decision I made in the process said something about my 
personal connection to the models and my perception of them.  
To activate the head piece, I considered the positioning of the figures 
in relation to one another. Both subjects are placed onto an empty 
background, allowing the viewer to attach to the work their own 
narratives and assumptions. These images spur me to question:  
What images have left its mark on my memory? How do I choose to 
remember them? What images do I own and produce?

Khadijah Wilson
Untitled
9” x 11”

Braided synthetic hair, orange wax thread
2015

Khadijah Wilson
Practices of Looking

9” x 11”
Braided synthetic hair, leather, sanitary napkin

2015

10 11



Artists’ Bios
Nakeya Brown was born in Santa Maria, 
California in 1988. She received her BA in 
Visual Arts and Journalism & Media 
Studies from Rutgers University. Her work 
has been exhibited at the McKenna 
Museum of African American Art, Woman 
Made Gallery, Vivid Solutions Gallery, and 
Mason Gross Gallery. Brown’s work has 
been reviewed by The Washington City 
Paper, African & Afro-Diasporan Art Talks, 
ForHarriet, and has been published by 
international publications Hysteria and 
Tonelit. She is a recipient of the Hortense 
May Boutell, Richard T. Evans, and 
Winifred Todd Farah endowments. She is 
currently pursuing her MFA at the George 
Washington University. Nakeya lives in 
Washington, DC, with her 3-year-old 
daughter, Mia.

Adrienne Gaither (b. 1987) is a visual 
artist living and working in Washington, 
DC. Her works focuses on identity and 
black imagination, utilizing geometric 
abstraction, color theory, archival photos 
and collected objects. She has exhibited 
at Strathmore in Bethesda, MD, The 
National African American Museum and 
Cultural Museum, Wilberforce, OH, PRIZM 
Art Fair at Miami Art Basel, and MoCADA 
(Museum of Contemporary African 
Disaporan Arts) in Brooklyn, NY. 

Danielle Smith was born in Monterey, 
California, and received her BFA from the 
California College of the Arts in the 
California Bay Area. She characterizes 
herself as a painter and a writer. She 
primarily works in oil paint on stretched 
canvas and watercolour on paper.

 
Her paintings are featured in collections 
around the world. She has participated in 
residency programs throughout the  
globe, including countries such as  
China and Australia with future plans to 
attend programs in Iceland, France, Italy 
and Spain.

Dani recently completed her educational 
journey in the Masters of Fine Art 
program at The George Washington 
University in Washington, DC. Since 
graduating, Dani has published her MFA 
thesis, High Yellow: A Hue of American 
Warfare and is excited about her artistic 
residency at the Torpedo Factory in 
Alexandria, VA, where she will continue 
her exploration of intra-racial tension 
through painting and writing.

Khadijah Wilson was born in Staten 
Island, New York, in 1994. Wilson 
currently lives in Washington, DC, and 
attends the Corcoran School of Art and 
Design at George Washington University, 
where she is working toward a Bachelors 
of Fine Art. Khadijah is a conceptual artist 
working in sculpture, Installation, and 
performance. Her work investigates the 
body and its related elements as a site of 
intervention. In 2015, she traveled abroad 
to Fabriano, Italy, to study paper making, 
etching and leather book binding. She has 
exhibited work in group shows at Area 
405 in Baltimore, MD, and White Walls in 
Washington, DC.

Curatorial Initiative
The Curatorial Initiative reflects DCAC’s 
commitment to curatorial practice as an 
integral part of supporting emerging and 
under-recognized artists. Each year an 
apprentice curator is selected to gain 
experience in the process of planning and 
mounting an exhibition by working with 
an experienced mentor curator. The 
program results in two exhibitions each 
year: in the spring the mentor curator 
selects artists and plans the exhibition 
and accompanying catalogue with the 
assistance of the apprentice; in the 
autumn, the roles are reversed and the 
apprentice plans and executes an 
exhibition with the assistance and advice 
of the mentor.

By nurturing new curators, DCAC hopes 
to bring fresh blood into our own 
programming while assisting a new 
generation of curators who will take the 
knowledge they gain into our arts 
community and beyond.

Applicants must have a strong desire to 
participate in the program and be willing 
to work with the mentor’s schedule. They 
should demonstrate good writing skills 
and an appreciation for visual art but 
need not have experience as a curator. 
Applications are reviewed by the mentor 
curator with the director; however the 
final selection is left to the curator. DCAC 
welcomes applications from established 
curators to participate as mentors and a 
small stipend for both curators is 
provided. The Curatorial Initiative was 
launched in 2005 with a major grant from 
the Andy Warhol Foundation and 
continues through the generous support 
of our members and funders.

Mentor curator for 2016: 
Thomas Drymon
Thomas Drymon is an artist and curator 
living in Washington, DC. He has shown 
his work in nonprofit and commercial 
spaces in the metropolitan area and has 
curated numerous exhibitions. He was 
co-founder of harmon art lab, an arts 
space with a home on 14th Street, NW, 
that exhibited contemporary work by 
artists from the metro area and founder 
of doris-mae which shared a similar 
mission and space as harmon art lab and 
served as a curatorial launch pad for 
many of Drymon’s ideas.

Apprentice curator for 2016: 
Martina Dodd
Martina Dodd, a DC-based writer and 
curator, has exhibited in several alternative 
and nontraditional spaces within the 
District. Interested in the moments which 
define us, Dodd’s concept-driven shows 
have touched on topics which delve into 
race, gender and power dynamics through 
thought-provoking works of art. Her 
background in anthropology has greatly 
influenced her approach to appreciating 
and displaying art. She is intrigued by the 
ways in which value is placed on art and 
seeks to examine the social impact 
material culture has on society.

Martina Dodd holds a MA in the Arts of 
Africa, Oceania and the Americas from 
the University of East Anglia and a BA in 
Anthropology and International Studies 
from Johns Hopkins University. Dodd has 
worked in several museums and art 
institutions alongside artists, activists 
and educators.
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DC Arts Center
The District of Columbia Arts Center (DCAC) serves the Washington, DC, area by 
presenting high-caliber, challenging works, encouraging professionalism among 
artists, and by providing a forum for education and cultural exchange. DCAC was 
founded in 1989 as an alternative arts center for local artists in response to 
eroding support for local artists. Since then, our 800 square foot gallery and 50 
seat black box theater have been a hub of creativity in the visual and performing 
arts; receiving local, national, and international attention for its programming. 
Artists of all types, including poets, painters, actors, storytellers, sculptors, and 
performance artists, have been drawn to DCAC from as close as around the 
corner and as far as other continents. 

Our gallery promotes emerging and under-recognized artists by exhibiting their 
work and aims to inspire fresh approaches to artistic development by showing 
work that other galleries might shun. Gallery applications are reviewed on an 
ongoing basis. Our theater encourages work at all levels, of all types, and is open to 
all forms of presentation. One-night shows, readings, screenings, concerts, and 
long-running plays are all welcome. Theater applications are accepted year-round. 
Our Sparkplug artists’ collective and Curatorial Initiative programs have individual 
application processes. All of our programs are open to all; DCAC does not 
discriminate based on gender, race, religion, or sexual orientation.

2438 18th Street NW 
Washington, DC 20009 
www.dcartscenter.org

The DC Arts Center is funded in part by the Morris and Gwendolyn Cafritz 
Foundation, D.C. Commission on the Arts and Humanities, T.T.L. Temple 
Foundation, Adams Morgan Business and Professional Association, The Clark 
Construction Group LLC, The Maxwell C. Weaver Foundation, Artery Capital 
Group, Kogod Family Foundation, Bridge Street Books, PEPCO, Washington Gas, 
Safeway, Davis Construction, PN Hoffman, and the members of DC Arts Center.


